Marquette University Free Film Festival 2009:
Saturday, February 28th
3 pm – Cidade de Deus/City of God (Brazil) 

6:00 – Bronenosets Potyomkin/Battleship Potemkin (Russian) 

8:00 – keynote speaker from Step Up!, the American Association for Rwandan Women 

8:30 – Mères Courage, SurVivantes, Vivantes/Mothers’ Courage, Thriving Survivors (Rwanda) 

10:00 ​– Persepolis (Iran) 

Cidade de Deus/City of God (Brazil, Portugese – 2002/130 mins)
Directors: Fernando Meirelles and Katiá Lund

Awards: ABC Trophy (2003); AFI Fest Audience Award (2002); BAFTA Film Award for Best Editing (2003); Black Reel (2004); British Independent Film Award for Best Foreign Film (2003); Brothers Manaki International Film Festival Silver Camera 200 and Student Jury Award (2003); Camerimage Golden Frog (2003); Golden India Catalina for Best Director and Best Film (2003); COFCA Award (2004); CFCA Award for Best Foreign Language Film (2004); Cinema Brazil Grand Prize for Best Cinematography, Best Director, Best Editing, Best Picture, Best Screenplay, and Best Sound (2003); Cinemanila International Film Festival Grand Jury Prize (2003); DFWFCA Award (2004); Golden Trailer (2004); Guadalajara Mexican Film Festival Audience Award in the Ibero-American Competition (2003); Havana Film Festival Awards (2002); Sierra Award (2004); Elcine First Prize (2003); Marrakech International Film Festival Best Director (2002); Golden Reel (2004); NYFCC Award (2003); OFCS Award (2004); PFCS Award (2004); Prism Award (2004); World Soundtrack Award (2003); et al.

Cidade de Deus is a housing project built in the 1960s that--in the early 80s--became one of the most dangerous places in Rio de Janeiro. The tale tells the stories of many characters whose lives sometimes intersect. However, all is seen through the eyes of a singular narrator: Buscapé, a poor black youth too frail and scared to become an outlaw but also too smart to be content with underpaid, menial jobs. He grows up in a very violent environment. The odds are all against him. But Buscapé soon discovers that he can see reality differently than others. His redemption is that he’s been given an artist’s point of view as a keen-eyed photographer. As Buscapé is not the real protagonist of the film--only the narrator--he is not the one who makes the decisions that will determine the sequence of events. Nevertheless, not only is his life attached to what happens in the story, but it is also through Buscapé’s perspective of life that one can understand the complicated layers and humanity of a world, apparently condemned to endless violence.
Bronenosets Potyomkin/Battleship Potemkin (Soviet Union, Russian – 1925/75 mins)

Director: Sergei M. Eisenstein

The movie revolves around an uprising on board the Battleship Potemkin in 1905. Conditions on the ship are unbearable, which in turn incites revolutionary fervor among the sailors, most notably within the character of Vakulinchik. After the ship’s doctor declares rancid meat safe to eat, the sailors buy provisions at the canteen in a show of protest. The Admiral then orders all those who ate the borscht made with meat to step under the cannons in a show of loyalty. Those who do not are covered under a tarp and ordered shot. Vakulinchik then implores his shipmates to rise up against those who oppress them, namely the officers of the ship. All the officers are killed and the ship is liberated. During the uprising, Vakulinchik dies. His body his placed on the docks in the Odessa harbor as a symbol of the revolution. The citizens of Odessa rally around his body and join the Potemkin in their revolt. Cossaks then come, in one of the most famous scenes of the film, and slaughter the helpless citizens on the steps leading to the harbor, effectively ending the revolt in Odessa. A fleet of battleships then comes to destroy the Potemkin.  Based on historical events.
Mères Courage, SurVivantes, Vivantes/Mothers’ Courage, Thriving Survivors (Rwanda – 2005/52 mins)

Director: Léo Kalinda
This documentary looks at how the women of Rwanda got back on their feet following the genocide of 1994 and faced the situation they were left with in its aftermath.  Paradoxically, the genocide made these survivors stronger.  Dehumanized, humiliated and, until recently, considered legally underage, these women have worked tirelessly towards the reconstruction of Rwanda.  Thanks to their ethics and dynamism, they have imposed changes at every level of the social and political spectrum, including in the National Parliament, where they occupy 48% of the seats, a representational proportion unequalled anywhere else in the world.


Persepolis (Iran, French/German/Persian/English, animation – 2007/95 mins)
Directors: Marjane Satrapi, Vincent Paronnaud

Awards: Jury Prize, Cannes Film Festival (2007); Best Animated Feature, New York Film Critics Circle (2007); Best Adaptation and Best First Film, Césars Awards (2008)
Persepolis is the poignant story of a young girl coming of age in Iran during the Islamic Revolution. It is through the eyes of this precocious nine year old, Marjane, that we see a people's hopes dashed as fundamentalists take power - forcing the veil on women and imprisoning thousands. Clever and fearless, she outsmarts the “social guardians” and discovers punk, ABBA and Iron Maiden. Yet when her uncle is executed and bombs fall around Tehran, during the Iraq/Iran war, the daily fear that permeates life in Tehran is palpable. As she gets older, her parents worry for her safety and decide to send her to school in Vienna when she turns fourteen. Vulnerable and alone in a strange land, Marjane endures the typical ordeals of a teenager. She also has to combat being equated with the religious fundamentalism she is trying to escape. Over time she finds acceptance and even love but remains terribly homesick. Marjane decides to return to Iran to be close to her family. After a difficult period of adaptation, she enters art school and gets married, all the while continuing to speak against the hypocrisy she witnesses. At age 24 she realizes that although she loves her country she cannot live there anymore and she decided to leave for France.
Sunday, March 1

3 pm – L’Avventura/The Adventure (Italy) 

6:00 – M (Germany) 

8:30 – Delwende (Burkina Faso) 

10:00 – Tsotsi (South Africa) 

L’Avventura/The Adventure (Italy, Italian – 1960/141 mins)

Director: Michelangelo Antonioni
Awards: Sutherland Trophy, British Film Institute Awards (1960); Jury Prize, Cannes Film Festival (1960); Silver Ribbon for Best Score, Italian National Syndicate of Film Journalists (1961)

A group of rich Italians heads out on a yachting trip to a deserted volcanic island in the Mediterranean. When they are about to leave the island, they discover that Anna, the main character, has gone missing.  Anna’s boyfriend Sandro and her friend Claudia search for her without success.  While looking for their missing friend, Claudia and Sandro develop an attraction for each other and become lovers, all but forgetting about the missing Anna. 
M (Germany, German – 1931/117 mins)
Director: Fritz Lang
A psychotic child murderer stalks a city, and despite an exhaustive investigation fueled by public hysteria and outcry, the police have been unable to find him. But the police crackdown does have one side-affect, it makes it nearly impossible for the organized criminal underground to operate. So they decide that the only way to get the police off their backs is to catch the murderer themselves. Besides, he is giving them a bad name.

Delwende: Leve-Toi et Marche/Delwende (Burkina Faso, Moore/French – 2005/69 mins)

Director: S. Pierre Yameogo

Awards: Regard Hope Award, Cannes Film Festival (2005); Prize of the Ecumenical Jury-Special Mention, Cannes Film Festival (2005)
This mother-daughter tale focuses on the injustice of some traditional African practices and women’s struggle for equality. A small village in Burkino Faso is devastated by the sudden death of many of its children. Fearing the worst, Diarrha sends his daughter Pougbila to get married in another village despite the objections of his wife Napoko. She learns that their daughter has been raped, possibly by her own husband and therefore she accepts the arranged marriage despite her own reservations. Following a village tradition, the elders conduct a witch-hunt to find the person responsible for all the deaths. The blame falls on Napoko and she is chased out of the village. Upon learning of her mother’s fate, Pougbila embarks on a journey to find her. Her travel leads her to the capital, Ouagadougou, where she finds her mother in a shelter for women accused of witchcraft. Intent on exposing the truth, she brings Napoko home and forces the elders to confront the truth: Diarrha took advantage of a local village tradition in order to direct the blame towards his wife. Based on a true story, Delwende examines some traditional customs in Africa and the role women play in exposing the injustices perpetrated against them.
Tsotsi (South Africa, Zulu/Xhosa/Afrikaans/English – 2005/94 mins)

Director: Gavin Hood

Awards: AFI Fest Audience Award and Grand Jury Prize – Special Mention (2005), Oscar for Best Foreign Language Film of the Year (2006), Golden Kinnaree Award for Best Actor (2006), Black Movie Award (2006), Denver International Film Festival People’s Choice Award (2005), Edinburgh International Film Festival Audience Award and Best New British Feature (2005), Mons International Festival of Love Films Best Actor and Coup de Coeur (2006), SIGNIS Award (2007), St. Louis International Film Festival Audience Choice (2005), Human Values Award (2005), Toronto International Film Festival People’s Choice (2005)
In Johannesburg, the small time criminal Tsotsi is a teenager without feelings, hardened by his tough life. After killing a man with his gang in a robbery, hitting the gangster Boston of his gang, and humiliating a crippled beggar alone one night, Tsotsi hijacks a woman’s car and shoots her in the stomach. While driving the car, Tsotsi finds that there is a baby on the back seat and that the woman was a mother. He brings the baby to his house in the slum and becomes attached to him. For six days, the baby changes his behavior, arousing and developing the sense of empathy and humanity in the cold blood killer.

Monday, March 2
6 pm – L’Enfant/The Child (Belgium) 

8:30 – Le Scaphandre et le Papillon/The Diving Bell and the Butterfly (France) 

L’Enfant/The Child (Belgium, French – 2005/95 mins)
Directors: Jean Pierre and Luc Dardenne
Awards: Golden Palm, Cannes Film Festival (2005)

Dispossessed twenty-year-old Bruno lives with his girlfriend Sonia in an Eastern Belgian steel town. They live off Sonia’s unemployment benefits, panhandling, and the petty thievery of Bruno and his gang. Their lives change forever when Sonia gives birth to their child Jimmy. She returns home from the hospital to learn that Bruno has sublet their apartment to total strangers. The two are forced to make do under a highway bridge. Bruno feels little attachment to their baby and Jimmy becomes little more to him than a new source of wealth. Desperate for money, Bruno sells Jimmy through the black market. Upon learning what Bruno did, Sonia faints and ends up in the hospital. Realizing his terrible mistake, Bruno sets out to get his baby back. He eventually does but is forced to come up with the money that his black market contact lost in the failed deal. After stealing the day’s earnings from a small store, Bruno and his young associate are caught during a chase with the police. Transformed by his newly discovered sense of responsibility to his son, Bruno steps forward and takes responsibility for the crime and lands in prison, whereas his young partner goes free.
Le Scaphandre et le Papillon/The Diving Bell and the Butterfly (France, French – 2007/112 mins)
Director: Julian Schnabel

Awards: Best Director, Technical Grand Prize, Cannes Film Festival (2007); Best Director, Independent Spirit Awards (2008)
As the editor of French magazine ELLE, Jean-Dominique Bauby was a key player in Parisian social and cultural circles before suffering a massive stroke at the age of 43. He developed what doctors called a locked-in syndrome: he lost all muscle control, save his left eyelid. Blinking one letter at a time, he composed a book describing his new life. As soon as it was published the book became an international best-seller; Jean-Dominique Bauby died shortly after. This is the basis of Julian Schnabel's enthralling film in which Jean-Dominique Bauby summons enormous courage, determination and his soaring imagination to escape from his trap. Tapping into the limitlessness of his memories, fantasies, wit, and desires, he finds a way to race through experiences of wonder and grief, sex and love, fatherhood and childhood, faith and questioning, ecstasy and absurdity - and touches the very essence of what it is to be human. Along the way he is buoyed by five remarkable women: Céline, the mother of his children who remains devoted to him despite his betrayal; Inés, the girlfriend who still haunts him; Henriette and Marie, who give him the power to re-connect with the world and his loved ones; and Claude, who becomes his literary assistant.
Tuesday, March 3

6 pm – Rashomon (Japan) 

8:30 – Nueve Reinas/Nine Queens (Argentina) 

Rashômon (Japan, Japanese – 1950/88 mins)

Director: Akira Kurosawa
Awards: Honorary Academy Award for the most outstanding foreign language film released in the U.S. in 1951 (1952), Blue Ribbon Award for Best Screenplay (1951), Mainichi Film Concours Award for Best Actress (1951), NBR Award for Best Director and Best Foreign Film (1951), Golden Lion and Italian Film Critics Award at the Venice Film Festival (1951)
In 12th century Japan, a samurai and his wife are attacked by the notorious bandit Tajomaru, and the samurai ends up dead.  Tajomaru is captured shortly afterward and is put on trial, but his story and the wife’s are so completely different that a psychic is brought in to allow the murdered man to give his own testimony.  He tells yet another completely different story.  Finally, a woodcutter who found the body reveals that he saw the whole thing, and his version is again completely different from the others.  Which version, if any, is the real truth about what happened?  

Nueve Reinas/Nine Queens (Argentina, Spanish – 2000/114 mins)
Director: Fabián Bielinsky

Awards: Silver Condors for Best Actor, Best Cinematography, Best Director, Best Editing, Best Film, Best Screenplay, and Best Supporting Actress (2001); Biarritz International Festival of Latin American Cinema Best Actor (2001); Bogota Film Festival Audience Award and Golden Precolumbian Circle (2001); Cognac Festival du Film Policier Audience Award and Grand Prix (2002); Fantasporto Directors’ Week Award for Best Screenplay (2002); Lleida Latin-American Film Festival Audience Award and Best Director (2001); MTV Movie Award (2001); Oslo Audience Award (2001); Portland International Film Festival Audience Award (2002); Sant Jordi Award for Best Foreign Actor (2002)
Early one morning, Marcos observes Juan successfully pulling off a bill-changing scam on a cashier, and then getting caught as he attempts to pull the same trick on the next shift. Marcos steps in, claiming to be a policeman, and drags Juan out of the store. Once they are back on the street, Marcos reveals himself to be a fellow swindler with a game of much higher stakes in mind, and he invites Juan to be his partner in crime. A once-in-a-lifetime scheme seemingly falls into their laps - an old-time con man enlists them to sell a forged set of extremely valuable rare stamps, The Nine Queens. The tricky negotiations that ensue bring into the picture a cast of suspicious characters, including Marcos’s sister Valeria, their younger brother Federico and a slew of thieves, conmen and pickpockets. As the deceptions mount, it becomes more and more difficult to figure out who is conning whom.

Wednesday, March 4

6 pm – Le Grand Voyage/The Grand Voyage (Morocco) 

8:30 – Fa Yeung Nin Wa/In the Mood for Love (Hong Kong) 

Le Grand Voyage/The Grand Voyage (France/Italy/Serbia/Turkey/Syria/Jordan/Saudi Arabia/Mecca, French/bits of Arabic/Italian/Turkish/et al. as they travel – 2004/108 mins)

Director: Ismaël Ferroukhi

Awards: Award for First Feature Film, Venice Film Festival (2004)

A few weeks before his high school final exam, Réda, a young man who lives in the south of France, is chosen to drive his aging father to Mecca for the traditional pilgrimage. From the start, the journey promises to be difficult, as Réda and his father have nothing in common. They are separated by culture, language and religion. Réda is a modern young man who does not speak Arabic and cares little about his father’s deep sense of religion. Through Italy, Serbia, Turkey, Syria, Jordan and Saudi Arabia, Réda and his father interact minimally and the grandiose settings and often-desolate landscapes reflect this uneasiness. As their journey progresses, their adventures and misadventures bring father and son closer, forcing mutual recognition and reconciliation. In Mecca, where the filmmaker received rare permission to shoot, Réda’s father disappears in the crowd of pilgrims, never to return. In this road-movie, Ismaël Ferroukhi handles cultural and generational differences with skill. In the director’s efforts to “stop the clichés that are carried around about a community that is deeply pacifist and peaceful,” the film challenges preconceived ideas about Islam.
Fa Yeung Nin Wa/In the Mood for Love (Hong Kong, Cantonese – 2000/98 mins)

Director: Wong Kar-Wai

Awards: Many!!

Set in Hong Kong, 1962, Chow Mo-wan is a newspaper editor who moves into a new building with his wife.  At the same time, Su Li-zhen, a beautiful secretary, and her executive husband also move in to the crowded building. With their spouses often away, Chow and Li-zhen spend most of their time together as friends.  They have everything in common from noodle shops to martial arts.  Soon, they are shocked to discover that their spouses are having an affair.  Hurt and angry, they find comfort in their growing friendship even as they resolve not to be like their unfaithful mates.  At once delicately mannered and visually stunning, Wong Kar-Wai's In the Mood for Love is a masterful evocation of romantic longing and fleeting moments in time.

Thursday, March 5
6 pm – Satyricon (Ancient Rome) 

8:30 – Det Sjunde Inseglet/Seventh Seal (Sweden)

Satyricon (Italy, Latin/Italian – 1969/128 mins)
Director: Federico Fellini
Awards: Italian National Syndicate of Film Journalists Silver Ribbon for Best Cinematography, Best Costume Design, Best Production Design, and Best Supporting Actor (1970); second place for the Golden Laurel for Best Foreign Film (1971)
A free adaptation of the Petronius classic, recreating the bawdy and lecherous days of Nero’s reign in ancient Rome.  An allegorical satire of the self-indulgence of modern society, the film opens with Encolpio vying with his friend Ascilto for the affections of a young effeminate lad named Gitone. When the youth chooses one, Encolpio begins a journey that has him encountering Romans of every stripe and color. He drops in on an orgy thrown by Trimalchio, a wealth-loving ex-slave who has spurned his wife in favor of a pleasures of a young boy; he toils on a slave galley, fighting off the advances of Lichas — the ship's burly wall-eyed captain; he steals an albino hermaphrodite demi-god who is reputed to be able to tell the future; and fails to summon the enthusiasm to make love to a whore-priestess. Along the way, we witness a parade of prostitutes in ancient Rome's pleasure quarters; watch performance by Vernacchio, an actor whose on-stage specialties include farting and public amputation; and the wonton devouring of a human corpse for financial gain.

Det Sjunde Inseglet/Seventh Seal (Sweden, Swedish – 1957/96 mins)

Director: Ingmar Bergman

Awards: Cannes Film Festival Jury Special Prize (1957), CEC Award for Best Foreign Director and Best Foreign Film (1962), Fotogramas de Plata (1962), Italian National Syndicate of Film Journalists Silver Ribbon for Best Director in a Foreign Film (1961)
A Knight and his squire are home from the crusades. Black Death is sweeping their country. As they approach home, Death appears to the knight and tells him it is his time. The knight challenges Death to a chess game for his life. The Knight and Death play as the cultural turmoil envelopes the people around them as they try, in different ways, to deal with the upheaval the plague has caused.
